[ 2 3 ] Later, he edited one of the party's newspapers and served as a party deputy in the Reichstag. He subsequently spent about nine months in prison for violating the German anti-socialist laws. His discussions with other Marxists in prison led him to decide he no longer favored a dictatorship of the proletariat, and in 1887 he left the Social-Demo cratic party.3 Fully accepted by neither the traditionalists nor the social ists, Louis emigrated to the United States in 1896 and nearly a year later brought his wife and 12 year old son, George Sylvester, to the New World. 4 Meanwhile, in the early 1890's George S. (usually called "Sylves ter," his popular nam e) was joined by a brother who died in infancy. As an only child, and in the frequent absences of his father who was involved in free-lance publicity work, he became especially attached to his mother, Laura. She called him "Putty" because of his delicate appearance and small size. Neither parent being religious in the ortho dox sense, young Viereck did not receive religious training, except for a course in the German Gymnasium. His main early interest seemed to be with the mythology of ancient Greece and Rome.5 In his early teens he became enamored of the poetry of Poe, Swinburne, and Wilde, the last two being brilliant exemplars of the decadent, ro mantic style in nineteenth-century English poetry. Their view of life was somewhat morbid, amoral, and world-weary. He also managed to read books on sexology by Krafft-Ebing, Havelock Ellis, and Magnus Hirschfeld, some of which he found in his father's library.6 Thus began development of what he later called his "temperament of a pagan." He said that from his father he acquired the faith of an agnostic pantheist and from his mother he imbibed a liberally tolerant spirit combined with a "fastidiousness" of taste which may account in part for the gen teel manner in which he handled sensual topics.7
From an early age Viereck's ambition was to be a poet. His first poems saw print in 1898 in two German-language newspapers. Even at the height of Viereck's popularity, between 1907 and 1912, there were a few observers who noted the extreme subjectivism -even narcissistic preoccupation with self, the artificial posing, the excessive gaudiness of his metaphors -vices which seemed imitative of Swin burne. Viereck's poetry sold well b ut the fad for his verse was relatively short-lived. The romantic-decadent style was something new to Ameri ca, and for a while it titillated. But it bore little or no relevance to the new industrial-urban age, and it soon gave way to the bluntly realistic and unconventional style of poets like Carl Sandburg, Edgar Lee Mas ters, and Ezra Pound.
While riding the crest of his poetic fame, Viereck also was becoming increasingly involved in German-American social and political move ments. Prodded by his father, encouraged by prestigious friends like Muensterberg, and probably subconsciously goaded by his kinship to the ruling family of Germany, he gradually turned into a Germano In 1908 he wrote a best-selling book, Confes sions of a Barbarian, on his impressions of Germany and the United States after his first trip to Europe. Three years later he lectured be fore student groups at the University of Berlin as a self-appointed "exchange poet."12 He joined his father and other German-Americans before World W ar I in promoting opposition to the prohibition move ment and in favoring a relaxation of Puritan moral codes as in the Sabbath laws, and a continuation of unrestricted immigration.13
In promoting a plan to stimulate cultural exchange between Ger many and the United States, Viereck obtained the support of Theo dore Roosevelt. The ex-President spoke before a gathering of wealthy German-Americans in the fall of 1910 to help Viereck obtain backing for the proposed Rundschau zweier W elten.14 Returning the favor, Viereck came out in 1912 for Roosevelt's candidacy. He even wrote a poem, "Song of Armageddon," to promote the cause and recited it be fore New York audiences.15 After Roosevelt's failure in the election, Viereck turned his attention to the International, a literary monthly that he acquired to replace the faltering Rundschau. Like many of the other "little magazines" burgeoning in the prewar renaissance, the International offered public exposure to avant garde as well as to con ventional poets and writers. Unlike most other literary journals, it gave considerable attention to literary developments in Germany. Viereck's attempts to stimulate cultural interchange with Germany were largely a failure, however, in that neither of the two countries showed much inclination to learn from the other. Although German-Americans were proud of their own ethnic heritage, few of them showed much interest in sponsoring or promoting the exchange of poets, writers, or other [ 30] cultural interests. National pride and parochial self-interest on both sides worked against any appreciable cultural interchange. 16 At the outset of World W ar I Viereck agreed, after consulting with Muensterberg, to do his part in publicizing the German point of view so as to counteract the expected onslaught of propaganda from Eng land and France.17 Most foreign news to America did come from Eng lish sources.18 Viereck promptly launched The Fatherland weekly magazine to present the German side and to promote strict American neutrality. Beyond that, he agreed in the fall of 1914 to assist German propagandists sent to the United States to promote sympathy for the German cause. Serving in what he later admitted to be a "propaganda cabinet," he accepted German money in printing hundreds of thou sands of pamphlets and booklets as well as his journal.19 He was with Heinrich Albert, the propaganda chief, shortly before the latter's brief case was stolen from a New York City elevated car by an American secret service agent in 1915. The public exposure of its contents, which followed by a few weeks the sinking of the Lusitania, went far toward discrediting and debilitating German propaganda efforts in this coun try. After America entered the war, Viereck changed the title of The Fatherland to Viereck's and then later to American Monthly and altered its tone to show loyalty to the American cause. Nevertheless, on more than one occasion he barely escaped being abducted by pa triot-vigilantes who aimed to escort him out of town. He was also interrogated by the Justice Department. Although he carefully avoided violating either the Espionage or Sedition Acts, the Poetry Society of America and the American Authors League found fit to expel him from membership because of his past affiliations with German propa gandists and his unwillingness to condemn unequivocally German war policies after America entered the war.20 Viereck also incurred the en mity of Theodore Roosevelt, and after the war was over he published a book that attempted to prove Roosevelt's psychological ambivalence and inconsistency.21 16 Viereck himself complained about the evident apathy among German-Ameri can journalists and readers regarding international affairs and the opportunities for cultural interchange. George S. Viereck [ 31]
Disillusioned and even enraged by the Versailles Treaty, Viereck turned against Wilson with a vengeance. By 1920 he had converted his American Monthhy into a vehicle for discrediting the treaty and the League of Nations, for vindicating Germany of the war-guilt clause, and for encouraging an isolationist stance in foreign affairs. Although he had little respect for Harding, he worked in 1920 to get GermanAmericans to vote against Cox and Roosevelt, and in 1924 he used his journal to campaign for Robert LaFollette. Despite his political in volvements, he was basically apolitical or nonideological in that, as he admitted, he was more interested in the dynamics of the personality and style of the leader than he was in the policies or ideology he repre sented.22
In short, there was an amoral and ambivalent bent in Viereck's char acter which made him appear, for a time, as a liberal and very tolerant individual. Thus, in the 1920's he wrote articles reflecting sympathy for Hitler and Ludendorff on the one hand and displaying deep respect for Shaw, Freud, and Einstein on the other. He became in this period the chief American spokesman for the ex-Kaiser in Holland. He also interviewed Hitler in early 1923 and published the interview in his own journal after several newspaper editors turned it down as not newsworthy. At that time he concluded, "If he lives, Hitler for better or for worse, is sure to make history."23 Concerned as he was with the themes of erotic experience, ambiv alence, and eternal youth, Viereck became a devotee of Freudian psy chology during the first World War. He befriended Freud shortly after the war, sending him food and other gifts then unavailable in Austria.24 In 1923 he interviewed the "Columbus of the Unconscious" for the first time, and reported that his was the first interview granted by Freud for the purpose of explaining psychoanalysis to the public.25 Freud was impressed with Viereck's understanding of psychoanalysis and considered him a very capable interpreter of the subject.26 Vier eck also gained the confidence of Albert Einstein, who believed his interviewer to be almost "Jewish" in his capacity for tolerance. [ 32]
1928 Viereck collaborated with a Jewish writer, Paul Eldridge, in au thoring the first of three books based on the amorous adventures of the legendary Wandering Jew who was blessed -or cursed -with eter nal youth.28
In view of these affiliations, it comes as something of a shock to find Viereck serving as a publicist or propagandist for Nazi Germany after Hitler's rise to power. Except for Nazi anti-Semitism, which he mildly criticized and rationalized as peripheral to the movement, he sympathized with what he believed was the Nazi Party's rightful ob jective of restoring Germany to a place of honor and equality of power among the great nations of the world. [ 33] that while America was his wife (his chosen m ate), Germany was like a mother and one does not criticize even an errant mother in public.33 He also thought the Nazi revolution to be relatively bloodless, and the persecution of Jews and other minorities to be a regrettable but per haps an inevitable and minor injustice in an "imperfect world."34 The reawakening of Germany's national pride and its lusty display of spirit -such as at the annual Party Day at Nuremberg -seemed to arouse in him the sensual moods implicit in his early poems. It gen erated a kind of narcissistic pleasure, in which he could readily admit, as the Freudians had claimed, that under strong pressures and appeals to feelings, reason becomes a ready tool of the emotions. Another irony in this situation was the fact that Peter, Viereck's elder son, pub lished in 1941 an analysis of Nazism that damned it as an outgrowth of irrational, romantic myths of the German past which mythicized Aryan paganism and the virtues of German blood and soil.35 Father and son stood at opposite ideological or philosophical poles.
Viereck, in fact, moved inexorably toward disaster. As required by a law enacted in 1938, he registered as an agent of a foreign power, but he was exceedingly succinct and general in listing himself as an "au thor and journalist" when asked to give a "comprehensive statement of the nature of your business." In late 1939 he helped organize a "Make Europe Pay W ar Debts Committee" which enlisted the aid of various Congressmen opposed to American intervention on behalf of the Al lies.36 The franking privilege of these legislators was used to mail out hundreds of thousands of reprints from the Congressional Record es pousing policies summed up in slogans like "no convoys, no war!" and "Europe for the Europeans; Asia for the Asiatics; America for the Americans." These two phrases were among Viereck's contribution to the cause.37 In 1941 he set up a publishing house, Flanders Hall, to print hardbacks that opposed British "imperialism" and American "in terventionism" while sympathizing with German aspirations. [ 3 4 ] in mid-1941 as American-German relations reached the point of rup ture, Viereck broke off connections with his German employers. A few weeks before Pearl Harbor he was indicted by a grand jury in Washington, D.C., for the alleged act of wilfully concealing activities that should have been listed on his registration form.39 His case went to trial a few weeks after Pearl Harbor, and the verdict of guilty as charged was perhaps predictable because of the climate of opinion generated by America's sudden involvement in all-out war against the Axis. The prosecutor ended his summation to the jury by reminding them that the American people were relying upon them for protection against the sort of crime allegedly committed by the defendant. "We are at war. We have a duty to perform here," he concluded. 40 After Viereck had spent a year in the protective custody of the Wash ington, D.C., jail, the Supreme Court accommodated his efforts at ap peal by deciding that the judge's charge to the jury was improper and that the prosecutor's final words to the jury were inflammatory and irrelevant and thus prejudicial to the rights of the defendant.41 Freed in March, 1943, he was retried in July, and was found guilty again on four counts for which he remained in prison until May, 1947. While he was in jail, his marriage broke up. His wife had become convinced of his guilt and of the terrible crimes being committed by the Nazis. She attempted, without success, to persuade him to repudiate his past affiliations with Nazism and confess his guilt. 42 In March, 1944, she learned of the death at Anzio of their younger son which caused her even deeper mental distress. 43 In the meantime, she had converted to the Catholic faith. Sometime thereafter, when it was evident her hus band would not repent, she decided to liquidate most of the assets he had turned over to her and donate the proceeds to Jewish and Cath olic charities. 44 Viereck was a poorer but wiser man when he regained freedom in 1947. He lost some of his egocentricity, learned patience, gained great er respect for the Negro race, and cultivated a face-saving sense of humor. He also expressed his regret, although with reservations, over
his misjudgment of the Nazis.45 4 6 Nonetheless, in the 1950's he could still speak of the "travesty of Nuremberg" and claim friendship with some individuals connected with extreme right-wing and neo-fascist groups. But he himself avoided membership in any of these groups, and he criticized some of these acquaintances for flirting with antiSemitism.48 Some of his old Jewish friends like Ludwig Lewisohn and Elmer Gertz resumed friendly, if guarded, relations. Viereck made his first, and only, postwar trip to southern Europe and Germany in 1956, renewing acquaintance with Dieckhoff, Albert, and other Germans he had consorted with in earlier days.
Viereck's main ambition, however, was to resume a literary career. He succeeded in part. He wrote a novel and a book of memoirs based on his prison experience, as well as another novel reminiscent of the Wandering Jew theme.47 His two novels fared poorly on the market, but his memoirs, sensationalized somewhat by the title Men Into Beasts, went through two editions totaling about one-half-million copies. He also wrote a number of poems in prison, but he failed in attempts to get them published. A few of them were excellent in qual ity, although perhaps dated in style. He published at his own expense in 1955 an elegy, The Bankrupt, that expressed dismay over the de velopment and use of the atomic bomb and over the alleged bank ruptcy of Christianity and Western civilization. 48 The poem was put on display at the Hiroshima memorial museum by a Japanese writer who had received a copy. 49 After 1955 recurrent mild strokes and heart trouble brought Viereck's career to a final fade-out. In early 1959 his son, Peter, took him into his home in Hadley, Massachusetts. There was at least a partial reconcilia tion, as Peter recalls that his father confessed regret over his "Nazi interlude" and that he finally admitted the justice of Peter's thesis in his book on Nazism.50 But it is doubtful that Viereck ever fully re pented. He had maintained a steady refrain of self-justification in the
decade after his release from prison, and he seemed unable by tempera ment or character to believe that there was something definable as evil about which one should confess "mea culpa." After all, as he had writen in 1930, when he finally discovered that President Wilson was not the deliberate malefactor he had thought him to be:51 Now, with unfolding eyes, we see The paradox of every fight, That both are wrong and both are right, That friend is foe, and foe is friend, And nothing matters in the end.
Viereck's end came in 1962 as a result of a massive cerebral hemor rhage. Perhaps what matters in studying his life is not that we find little to emulate, but that we do find much from which to learn in trying to understand what happened to Western civilization in the first half of the twentieth century.
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